FAMOUS FILIPINO 
NATIONAL ARTISTS 


FOR VISUAL ARTS 


PREPARED BY: MR. CHRIS PELIAS 
FOR HUMANITIES -B CLASS 
(ARTS, MAN AND SOCIETY) 


*Born on May 30,1892 | 
‘Father: Pedro Amorsolo | 
* Mother: Bonifacia | 
Amorsolo Nee Cueto 
*Spent his Childhood in 
Daet, 

Camarines Norte 
*Apprentice of Don Fabian | 
Dela Rosa ቦም. 
0279 Place in Bazar Escolta |/ | 


e Married Twice O] 
“First Wife: Salud — | 
)огде | 
*Second Wife: 
Maria del 
Carmen 

Zaragosa 

* 14 Children 


* 10,000 pieces of 
paintings, 
sketches and 
studies 
Important influence 
on 
Contemporary 
Filipino Arts and 
Artists 
*Fernando C. 
Amorsolo Art 


1908 - 2nd Prize, Bazar Escolta (Asocacion 
Internacional de Artistas), 
for Leyendo el Periodico 
1922 - 1st Prize, Commercial and Industrial 
Fair in the Manila Carnival 
1929 - 1st Prize, New York's World Fair, | 
for Afternoon Meal of Rice d 
Workers (also known as Noonday Meal 
of the Rice Workers) 
1940 - Outstanding University of the 
Philippines Alumnus Award 
1959 - Gold Medal, UNESCO National 
Commission 
1961 - Rizal Pro Patria Award 
1961 - Honorary Doctorate in the Humanities, 
from the Far Eastern University Ек 
1963 - Diploma of Merit from the University of] ^ 
the Philippines | | 
1963 - Patnubay ng Sining at Kalinangan 
Award, from the City of Manila 
1963 - Republic Cultural Heritage Award 
1972 - Gawad CCP para sa Sining, from the 
Cultural Center of the Philippines 
In 1972, Fernando Amorsolo became the first 
Filipino to be distinguished as the Philippine's 
National Artist in Painting. He was named as 
the "Grand Old Man of Philippine Art" during 
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After graduating from 


"= the University ofthe < 


Philippines, Amorsolo 
worked as 

a draftsman for the 
Bureau of Public 
Works, 


as a chief artist at the 
Pacific Commercial 
Company, 

and as a part-time 
instructor at the 
University of the 
Philippines (where he 
would work for 38 
years). 
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LANDSCAPES 


® Amorsolo is best known for. his idealized paintings of 
women from the countryside and his illuminated 


landscapes, which often portrayed traditional Filipino 
customs, culture, fiestas and occupations. 


* Amorsolo used natural light in his paintings and 


developed the backlighting technique, which became 


his artistic trademark and his greatest contribution to 
Philippine painting. 


© |n a typical Amorsolo painting, figures are outlined 
against a characteristic glow, and intense light on one 
part of the canvas highlights nearby details. Philippine 
sunlight was a constant feature of Amorsolo's work; he 
is believed to have painted only one rainy-day scene. 


Amorsolo was an 
incessant sketch 
artist, often ሙኸር... መቹ 
drawing sketches = s s 

at his home, at | = gens 
Luneta Paark, and 
in the 
countryside. ey 
He drew the AO 
people he saw | 
around him, from 
Filipino farmers to 
city dwellers. 


Amorsolo also 
painted a series of 
historical 
paintings on pre- 
Colonial and 
Spanish 
Colonization 
events. 


Amorsolo also 
painted ой 
portraits of 
Philippine 
presidents, and 
other prominent 
Filipino 
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After the onset of World Ей 

—WarllAmorsolos - В 
typical pastoral scenes 
were replaced by the 
depictions of a war-torn 
nation. 


ወ 


During the Japanese 
occupation of the 
Philippines during World 
War ||, Amorsolo spent 
his days at his home 
near the Japanese 
garrison, where he 
sketched war scenes 
from the house's 
windows or rooftop. 
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Ova 


* Created 1958 


* Work based on the 
first mass entitled 
"First Baptism" 


> First commissioned by 
Cebu High School but 
|5 now part of the 
permanent collection 
of the Ayala Museum. 


_ PRINCESS URDUJA - 


Created 1959 
Oil on canvas 61x87cm 


Warrior princess recognized as 
heroine in Pangasinan 


Weapon and Clothing came 
from Amorsolo's imagination 


Estimated $25,000-35,000 The 
name Urduja or Udaya is 
Sanskrit in origin 

meaning “arise” or “rising sun” 


32 x 26 т (81.3 x 66 ст) 


® Created 1951 
© Using oil on canvas 
9231 x 34 inches 


© Farmers dancing the 
traditional bamboo dance, 
named after the field birds 


that jump about with their 
long legs 


Fruit Gatherer was 
auctioned off in 
Maryland, in record- 
breaking manner, 
topping 19th and 20th 


century European and 
American paintings. Іп 
May 2010, the highest 
priced Amorsolo 
painting was auctioned 
off at Christie's for 
about US$ 440,000. 


WORKERS | 


® oil on canvas painting 


ዋ signed and dated т 
Manila 1926 (lower 
right) 


> 70.5 by 98.5 cm.; 27 Y 
by 38 % in. 


* HKD 380,000 - 550,000 
PHP 2,138,289 - 
3,094,891 


THE FIELD 


© Marketplace during the 
Occupation 1942 


* collection of National 
Heritage Board, 
Singapore 


* at a 1996 Christie's 
auction, 
Amorsolo's The 


፡ ው known as a “Dalagang Filipina ) ие 
oil on canvas painting صم‎ 


the aim of this image is to | 
represent and celebrate an ideal 
example of Filipino womanhood. 


the physical features of a 
Filipino woman are conveyed-- 
softly rounded face with clear 
light brown rose-tinted 
complexion and a hint of a 
smile, framed with black hair. | 
The subject also holds a tray of | 
flowers that she seems to offer, 
which implies the Filipino | 
woman's role is to give pleasure 
and offer services--all in all | 
presenting herself as an offering 
fit for the entitled male. | 


signed and dated 'F Amorsolo, | 


A و ھک ج چ‎ -::..፡....”።.........።........፡.፡፡. ميم‎ ምጋ ችም... 


© Village cockfight 
signed and dated 'F. 
Amorsolo Manila 1932' 
32 x 24 in. (86 x 60 
cm.) 
Painted in 1932 


THE COGKFIGHT 


> Estimated Price: 
HK$300,000 - 
HK$500,000 


* ($38,811 - $64,685) 


DEFENSE OF A FILIPINA 
_ WOMAN a HONOR . 


© Detail from Fernando 
Amorsolo's 1945 Defense of 
a Filipina Woman's Honor, 
which is representative of 
Amorsolo's World War Il-era 
paintings. Here, a Filipino 
man defends a woman, who 
is either his wife or 
daughter, from being raped 
by an unseen Japanese 
soldier. Note the Japanese 
military cap at the man's 
foot. 


* Created: January 1 1945 


THE FIRST BA PTIS M 


* Created in 1946 


° It is featured іп the Ayala | 
Museum together with  . 
the other pioneering 
artworks of Fernando 
Amorsolo, Juan Luna and 
Fernando Zobel. 


° It was actually the gift of | 
Insular Assurance Co. to ` 
the Ayala Museum. 


ንን ይል FIESTA 


© This oil painting on canvas 
depicts a rural scene where a 
group of people are shown 
celebrating a fiesta in Antipolo. 
The main focus is on a pair of 
dancers in the field surrounded 
by revelers both young and old. 
Abundant food 15 presented in 
basketfuls of assorted fruits on 
the benches and on the ground, 
as well as the traditional roasted 
pig or lechon being prepared by 
two men. Nearby is a house with 
huge windows from where 
dwellers watch the revelers. At 
the background is a huge 
church, a symbolic town 
structure. A vast number of 
townsmen complete the essence 

~ Of a fiesta. 


The painting is set 
on a rice field 
wherein farmers, 
regardless of their 
gender, are on with 
their usual work 
under a bright 
sunny day. It's 
visual weight is 
light because the 
colors used were 
mostly pastel in 
nature. No dark 
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КІСЕ PLANTING © 


1 11 PHASE 


NE FLAG‏ ا 


The detail of Fernando Amorsolo's The Making of the 
Philippine flag depicting Agoncillo and company's 
manual sewing 


JUAN LUNA 
(October 23, 1857 - December 7, 1899) 


* Born in the town of Badoc, llocos Norte in the northern 
Philippines, Juan Luna was the third among the seven children 
of Don Joaquin Luna de San Pedro y Posadas and Doña 
Laureana Novicio y Ancheta. In 1861, 


2 A Filipino painter, sculptor and a political activist of 
the Philippine Revolution during the late 19th century. 

* He became one of the first recognized Philippine artists. 

* His winning the gold medal in the 1884 Madrid Exposition of 
Fine Art salong with the silver win of fellow Filipino painter Félix 
Resurrección Hidalgo, prompted a celebration which was a 
major highlight in the memoirs of members of the Propaganda 
Movement, with the fellow llustrados toasting to the two 
painters' good health and to the brotherhood between Spain 
and the Philippines. 


© he went to Ateneo Municipal de Manila where he obtained 
his Bachelor of Arts degree. He excelled in painting and 
drawing, and was influenced by his brother, Manuel Luna, 


® Luna enrolled at Escuela Nautica de Manila (now Philippine 
Merchant Marine Academy) and became a Sailor. 


® |n 1877 Manuel and Juan Luna traveled to Europe, where 
Manuel studied music and Juan painting. 


® Juan entered the Escuela de Bellas Artes de San Fernando, 
where he befriended the painter Don Alejo Vera. Luna was 
discontented with the style of teaching in school and 
decided that it would be much better to work with Vera. 


SOME OF HIS WORKS 


(ጋ 
* DEATH OF CLEOPATRA 


© La Burla 
© The Parisian Life 


® Spolarium 
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The Par 


® is a painting by Filipino artist Juan Luna. 

© he painting was submitted by Luna to 
the Exposición Nacional de Bellas Artes in 1884 in 
Madrid, where it garnered the first gold medal (out 
of three). 


© |n 1886, it was sold to the Diputación Provincial de 
Barcelona for 20,000 pesetas. 

e |t currently hangs in the main gallery at the ground 
floor of the National Museum of the Philippines. 


Carlos ' Borong “ Villaluz 


> November 4, 1912 


@ Maria Villaluz and Felipe 
Francisco 


* Carlos is well-known as “Botong” 


© At the age of five Botong lost his 
father. 


* University of the Philippines 
School of Fine Arts 

@ Most Outstanding Alumnus 
Award in 1959 

* University of Santo Tomas School 
of Architecture and Fine Arts 


® Scriptwriter 

Genghis Khan, Putol na Kampilan, 
And Tatlong Labuyo 

* Costumes designer 


Romeo at Julieta, Prinsipe Tenoso, 
Ibong Adarna, Siete Infantes de 
Lara and Juan Tamad Series. 


© National Artist for Painting 

21964, Republic of the Philippines 
Cultural Awardee 

* One of the members of the Modern Art 
Movement with Victorio C. Edades and 
Galo Ocampo, a.k.a. Triumvirates of 
Philippine Art. 

* On March 31, 1969 "Botong" Francisco 
established his own school of painting. 


Some Masterpieces 


Fiesta 
264.2 x 269.2 cm 
Oil on Canvas 


1956 Stations of the Cross 


Fiesta with Higantes, Angono 


Dimensions: 18.1 х 16.1 in. / 46 x 41 cm. 
Medium: Watercolor 


The harvest festival 
Artwork Details 
Dimensions: 

75.5 x 164.5 cm 
Medium: 

Narra 

Creation Date: 
1965 


- 


Magpupukot (Pulling in the net),1957 
Artwork Details 

Dimensions: 

36 X 54.8 in (91.44 X 139.19 cm) 
Medium: 

oil on canvas 

Signed 


Bayanihan 

62.5 x 47.5 cm 
Watercolor 

1960 

Marites Pineda Collection 


VICENTE 


MANANSAL 
А 


Born on January 22, 1910 in 
Macabebe Pampanga 

He is the son of Perfecto O. 
Manansala and Engracia 
Silva. 

He was married to Hilda Diaz 
with whom he had one child 
He expressed his early 


creativity designing kites and 


making charcoal sketches. 


* Asa member of the Thirteen 
Moderns and the neo-realists, he 
was at the forefront of the modernist 
movement in the country. With the 
issues of national culture and 
identity in focus after WWII his 
works were those of the other early 
modernists which reflected the 
social environment and expressed 
the native sensibility. 

Manansala's canvases were 


described as masterpieces that 


== brought the cultures of the barrio | 


ACHIEVEMENTS 


e 1941 - 1st Prize, National ArtExhibition, UST, for Pounding Rice 


e 1950 - 1st Prize, Manila Grand Opera House Exhibition, for Barong- 


Barong #1 

e 1950 - 1st Prize, Art Association of thePhilippines First Annual Art 
Competition,for Banaklaot 

®5 1953 - 2nd Prize, Art Association of thePhilippines, for Kahig (Scratch) 
e 1955 - 2nd Prize, Art Association of thePhilippines, for Fish Vendors 

e 1955 - 3rd Prize, Art Association of the Philippines, for Best-Served, 
Well- Gained 


e 1957 - Outstanding UP Alumnus 


e 1962 - Best in Show, Art Association of the Philippines, for Give 
Us This Day 

* 1963 - Republic Cultural Heritage Award 

e 1970 - Patnubay ng Sining at Kalinangan Award, from the City of 
Manila 

e 1955 - 3rd Prize, Art Association of the Philippines, for Best- 
Served, Well- Gained 

• 1957 - Outstanding UP Alumnus 


* 1963 - Republic Cultural Heritage Award 


* 1970 - Patnubay ng Sining at Kalinangan Award, from the City of 


Manila 


VICENTE MANANSALA'S 
MASTERPIECES 


SLUMS 


Z ጩጨ 
Z Ыы 
O ۳ 
O تا‎ 
መርጋ 
>, > 


MOTHER 
AND CHILD 


ИТ 


Мі 


. SABUNGER 


Е гүр 
| E 
| | 


= 
an 
< 
= 
2 


MANANSALAS 
ARIWORKS IN 


FAR EASTERN 
UNIVERSIIY 


The National Artist Vicente Manansala was commissioned 
by Far Eastern University founder Nicanor Reyes Sr. to 
. create these bronze sculptures that reflects the freedom, 
— education, and patriotism. 


he series of bronze sculptures found inside the Far Eastern 
niversity (FEU) campus is perhaps one of the largest ensemble 
he National Artist Vicente Manansala has ever made. 
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Manansala used bronze as a material because of its “transformative” 
properties. Bronze attains a greenish hue over time, which is the ideal 
color of FEU. 

“ According to Martin Lopez, executive director of the FEU President's 


— а ሔ፦ „1% 
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Further, all the four sets of sculpture represent a slice of life and 
Filipino values. 

Manansala was a modernist who broke away from the norms of 
traditional forms of painting which earned Manansala the 
admiration of contemporary artists today. 

“These sculptures continue to reflect what every students ought to 
be,” Sir Lopez says. 


Napoleon Isabelo Veloso Abueva 


* Born on January 26, 1930 
in Tagbilaran, Bohol | 

* His parents are Teodoro 
Abueva and Purificacion 
Veloso 

© Adept in both `" 
representational style and 
modern abstract | 


* Took up a Bachelor's degree in Fine Arts at 
the University of the Philippines where he 
graduated in 1953. 

© Received Fulbright-Smith Mundt Scholarship 
and finished Masters in Fine Arts at the 
Cranbook Academy of Arts, (1955) 


* Took graduate units for Art History at 
Harvard University( 1956) 

® Appointed Dean of the College of Fine Arts at 
the University of the Philippines (1978-1989) 


Contribution to FEU 


e PIETA 

® А bronze sculpture 
inspired by the sculpture 
of Michelangelo depicting 


Virgin Mary cradling the 
dead body of Jesus | 


* Abueva utilized almost 
all kinds of materials 
from hard wood to 
adobe, metal, stainless 
steel, cement, marble, 
bronze, iron, alabaster, 
coral and brass 


Ninoy Aquino Fernando Poe, Jr. 
መ. „ -- bc 


* His sculptures 
were heavily 
influenced by 


Constantin 

Brancusi. ማፆ. _ PTR Myar: 
* Introduced ы. Diwata пд.» й". Neptune К 
"buoyant m 

sculpture" 


(sculpture meant 
to be 
appreciated from 
the surface of a 
placid pool) 


© First Prize, "Kiss of Judas" (Wood) in the Religious 
Art Exhibition in Detroit, Michigan, USA (1955) 


* Purchase Prize, "Water Buffalo" (Marble), in the 
Annual Show, at St. Louis, Missouri, USA (1956) 


@ First Prize, "Figure" (Wood) in the Annual Show of 
the Art Association of the Philippines (1957) 


© Republic Award for Sculpture (1959) 
© Winner, Cultural Heritage Award (1966) 
* ASEAN Awards for Visual Arts in Bangkok (1987) 


* Fourth ASEAN Achievement Award for Visual Arts 
in Singapore (July 1995) 


© Given the distinction as the National Artist of the 
Philippines for Visual arts at the age of 46 

© He is also entitled as the "Father of Modern 
Philippine Sculpture". 

© Given the distinction as the PAilippines' National 
Artist for Sculpture 

® Most Outstanding Alumnus of the School of Fine 
Arts, U.P. Golden Jubilee (1958) 

@ Ten Outstanding Young Men of the Philippines 
(TOYM) Awardee in Sculpture (1959) 


(9) UP Oblation 
Guillermo Tolentino 


| 


The Oblation (Filipino: 
Pahinungod, Oblasyon) is a 
concrete Statue by Pilipino artist 
Guillermo. Tolentino which 
serves as the iconic symbol of 
the University of the Philippines. 
It depicts a man facing upward 
with arms outstretched, 1 eke ee 06 
Symbolizing selfless offering of 


oneself to his country. 


commissioned Guillermo Tolentino 
to translate a line from Rizals Mi 
Ultimo Adios into a magnificent 
piece of sculpture. The line was to 


serve our home and countrys need. 


Palma chose the name Oblation. 
President Jorge Bocobo, who 


succeeded Palma, prudently had 


Tolentino add a fig leaf to the work- 


in-progress. 


six decades of weathering the 


elements. 


(9) 


The Oblation was unveiled on 
National Heroes Day in 1935 at 
the quadrangle of the UP campus 
in Padre Faura. Gregoria de Jesus 


unveiled the statue. 


The original statue was made 
from concrete, made to resemble 
bronze. The original remains in 
Storage in the UP Маш Library. 


All UP campuses have replicas 


fronting their main buildings. 


Analycis)of the 
Sculpture 


The naked figure of a young man in a 
symbolic gesture of sacrificial offering of 
service to country and humanity has 
become a landmark in every campus of the 
University. For the hundreds of thousands 
of UP alumni, the Oblation is also the major 
rallying point for all kinds of dissent, 
protest actions, and social criticism, as well 
as expressions of public service, 
nationalism, and patriotism. for the 
autonomous units and all the campuses of 
the University of the Philippines, the 
Oblation is the enduring symbol of their 


unity in mission, vision and traditions. 


Arch. Felipe 
Mendoza 


( May 26, 1917 - April 28, 2000) 


He was a Filipino 
architect, physical 
—planner writer and © 
educator, who designed 
most of Philippine 
Architectural Landmarks 
Mendoza promoted 
tropical organic 
architecture, was a 
leader of Philippine 
Institute of Architects, 
Prime mover of United 
Architects of the 
Philippines and 
developed the various 
documents for 
architectural practice. 


His work includes 
original and innovative 


examples of many 0 .. 


different building types, 
including offices, 
churches, schools, 
hotels, and 
transportation terminal 
(air and sea). His 
various awards in the 
field of Architecture are 
First Likha Awardee of 
the UAP 1982, PRC 
Outstanding Architect 
of the year 1982, and 


Architectural Works 


4, FEU Chapel _ mn O — 


This art deco chapel м was 
designed by architect Felipe 
Mendoza what has now 
become a landmark, the 
chapel took two years to build 
and was inaugurated on Dec. 
8, 1957. 


* Since it can only seat about 
300 people, the altar area was 
elevated by 5 feet so that 
those standing outside can still 
see it unobstructed. It has a 
Spacious choir loft, an 
adoration chapel, and so as to 
give the interiors a soothing 
and natural illumination from 
the outside, huge Romanesque 
glass windows were installed 


on its frontage. 


BATASANG PAMBANSA 


© BATASANG PAMBANSA 


@ Felipe M. Mendoza-was designated as the 
architect of the complex, and its surrounding 
area. Apart from designing the core buildings 
of the complex, Felipe M. Mendoza and his 
office also allotted a master plan for possible 
expansion of the complex. These included: 


^ 1. A Senate Building, containing the Senate 
Session Hall and Offices, on the open area 
at the eastern side of the Main Building 

ዋ 2. The Library of Congress, Museum, and 
Archives on the western side of the complex 

© 3. Several other ancillary buildings 


Arts building 


The Arts Building 
was the last 
building design by 
Felipe Mendoza 
for FEU. It used to 
be eight stories 
high, but like the 
Science Building, 
it sustained 
structural damage 
during an 
earthquake that 
occured in 1970. 


FEU hospital 


elt was erected 
on a trapezoidal 
lot at the 


northeastern 
part of the 
campus in 
Morayta Street 
(now Nicanor 
Reyes Sr. 
Avenue) 


elt was built and 
ዕሰ[]1ከከዕሰ ata 


9 FEU Chapel, FEU Hospital, and the Arts and 
Sciences Building representing an International 
Style. The STRUCTURES serve as a reminder of a 
prosperous time in the 1920s, when technology 
was king and the future was boundless. The 
buildings, bearing the distinctive Art Deco 
architecture of the 1920s, still stand proudly on 
the Far Eastern University (FEU) campus in 
Manila. The university was given a United Nations 
Educational, Scientific and Cultural Organization 
(UNESCO) Asia Pacific Heritage Award for 
Cultural Heritage in 2005 for the outstanding 
preservation of its Art Deco structures. 


http://katharinepooley.com/test/liceo-de-manila 
http://rjdexplorer.com/post/351 15999993/drawings-studies-notes-and-portr 
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Цц 


erneelawagan- talambuhaypinoy.blogspot.com/2 012/06/fernando-amorsolo- 


first-national-artist.html 


http://www.fernandocamorsolo.com/bio2.html 


http:// 
jotan23.blogspot.com/2012/06/las-casas- Lune -de-acuzar-bagac_ a html 
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other- days 
http:// 
kahimyang.info/kauswagan/articles/1372/a-small-collection-of-fernando-am 
orsolos-paintings 


https://curiocitylifestyle.wordpress.com/tag/fernando-amorsolo/ 


